
1	

	

When	I	started	this	MA	I,	at	the	time,	thought	I	knew	who	I	was	as	photographer	and	where	I	sat	in	the	world	of	photography.	I	was	making	plenty of		

images	liked by clients, albeit	uninformed	images,	always	creative	in	the	studio	newborns	in	buckets	or	period	costume.	I	am	self	taught	and	used	the	

web	to	teach	me	to	pin	point	and	found	online	help	if	I	needed	to	know	how	to	do	something.	I	have	always	been	drawn	to	the	Dutch	Masters	era;	the	

incredible	paintings	you	see	in	museums	and	stately	homes	were	where	I	was	always	inspired	from.	Images like The Night Watch (Fig 1)  interest me, in 

that it may have been a selfie of Rembrandt, and what is he trying t say, the Painting has caused a lot of questions over the years and I	feel	this	has	

helped	me	hugely	within	this	MA	as	I	have	been	able	to	adapt	my	styles	with	little	technical	difficulties but having a nostalgic take on things. In Platos 

Cave, Sontag said   "It is a nostalgic time right now, and photographs actively promote nostalgia. Photography is an elegiac art, a twilight art. Most 

subjects photographed are, just by virtue of being photographed, touched with pathos. ... All photographs are memento mori. To take photograph is to 

participate in another person's mortality, vulnerability, mutability. Precisely by slicing out this moment and freezing it, all photographs testify to time's 

relentless melt.		(Sontag 2014, p15)

My	aim	throughout	the	last	year	was	to	see	if	I	could	re	create,	using	modern	techniques,	in	camera	and	with	post-production	techniques	I	have	learnt	

along	the	way	and	using	colours,	styles	and	textures	to	create	modern	age	digital	images	that	reflect	the	story	and	intrigue	of	the	Dutch	Masters	

paintings (Fig 1,Fig 3).	I	worked	significantly	hard	on	learning	lighting	techniques	over	the	year	to	enable	my	images	to	be	lit	and	give	a	similar	aesthetic.		

   

         Fig 1,Rembrandt 1647 The Night Watch
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Fig	2.	Timms	2018,	The	Pauper	Child	

My	work	always	has	people	in	it	and	I	have	noticed	although	I	do	take	

photographs	of	other	things	like	landscape	they	do	not	give	me	the	

stories	I	like	to	tell	and	over	the	last	year	or	so	whilst	doing	the	MA,	I	

have	developed	my	story	telling.	Having	realised	quite	early	on	that	my	

images	were	quite	empty	in	story	being	mainly	portraits.	I	have	worked	

at	keeping	the	viewer	for	longer,	wanting	them	to	see	the	fun	in	my	

images	too.	In	my	Image	The	Pauper	Child,	although	it	is	a	very	cute	

child,	the	story	is	pretty	minimal	and	so	I	had	to	take	it	to	another	level.	

I	began	to	add	more	props	to	create	authenticity	but	also	to	engage	the	

viewer	longer.	A	lack	of	authentic	props	at	time	led	me	to	add	items	that	

maybe	shouldn’t	have	been	there.	And	so	began	the	development	of	my	

current	style	using	anachronisms.	So	the	work	in	essence	is	becoming	

more	about	evoking	emotions	rather	than	education.	

“The	ages	live	in	history	through	their	anachronisms”	-	Oscar	Wilde	1894	
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My	style	however	through	contextualising	has	developed	even	further	than	I	would	have	hoped.	Caravaggio,	Vermeer	and	Rembrandt	figured	

heavily	in	my	initial	image	research	as	those	paintings	where	in	great	supply	and	where	I	kept	getting	drawn	for	inspiration.	And	although	I	do	

not	wish	to	do	re-photography,	I	do	use	costume	or	props	as	inspiration	for	me	to	tell	my	own	version	of	a	story.	

Fig	3.	Rembrandt	c1629,	The	Artist	In	The	Studio	
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Fig.4.	Timms	2018	The	Empty	Mind	

“Publicity	is,	in	essence,	nostalgic.	It	has	to	sell	the	past	to	the	future.	It	cannot	itself	supply	the	standards	of	its	own	claims.	And	so	all	its	

references	to	quality	are	bound	to	be	retrospective	and	traditional.	It	would	lack	both	confidence	and	credibility	if	it	used	a	strictly	contemporary	

language.”	(Berger	1972,P139)	In	most	things	we	do	we	look	to	the	past	so	I	feel	It	gives	me	permission	to	keep	reverting	back	there.	

I	always	have	been	and	probably	always	will	be	attracted	to	

the	notion	of	nostalgic	photography.	Its	one	of	the	main	

reasons	I	picked	up	a	camera	in	the	first	place.	I	do	struggle	

to	find	an	audience	for	historical	nostalgic	photography	but	

have	decided	to	continue	doing	what	I	enjoy	to	do.	I	have	

looked	into	reasons	why	I	invite	oil	paintings	so	much	into	my	

current	practice	and	it	always	comes	back	to	nostalgia.	In	

John	Berger	“	Ways	of	Seeing”	he	talks	about	publicity	and	

how	modern	images	very	often	link	back	to	old	paintings.	
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Influences.	

I	have	looked	to	more	modern	photographers	and	painters	to	bring	my	work	current	like	Sally	Man	and	Danielle	Van-Zadelhoff.	That	doesn’t	

mean	I	have	lost	the	desire	to	have	a	vintage	or	historical	aesthetic	as	I	haven’t.	But	I	have	enjoyed	experimenting	with	mixing	modern	twists	and	

anachronisms	with	historical	in	my	images.	My	aim	at	all	times	is	to	engage	the	viewer	in	a	beauty	or	history,	but	without	the	use	of	authentic	

props	for	me	it	is	hard	to	do.		

Fig.	5,	Mann	The	Perfect	Tomato	

With	Mann	however,	the	conflict	within	me	is	huge	as	I	

actually	do	love	some	of	her	work.	

Some	viewers	might	argue	that	her	work	is	scattered	with	

sexual	connotations,	nudity	was	clearly	an	accepted	and	

natural	part	of	Mann’s	home	that	the	child	is	naked	makes	

some	viewers	uncomfortable	and	challenges	their	thoughts	

on	what	is	acceptable.	Few	artists	who	challenge	the	

standard	ideals	of	childhood	are	as	deliberately	provocative	

as	Mann.	One	way	of	looking	at	it	is	that	Mann’s	

photographs	are	a	simple	record	of	moments	in	her	

children’s’	lives.	Children	playing,	sleeping	or	wetting	the	

bed	while	sleeping.	They	are	recognisable	and	intimate	

moments	that	almost	all	mothers	experience	and	she	

openly	admits	to	some	being	fictitious	or	staged	like	this		

where	in	the	name	of	art	and	hippy	lifestyle	her	children	

are	exposed.	
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However,	another	way	of	looking	at	it	is	that	the	taking	of	such	intimate	photographs	is	complicated	and	not	very	clear	as	evidenced	by	the	

withdrawal	of	certain	photographs	from	public	display	due	to	their	perceived	pornographic	element.	Susan	Sontag	states	in	the	book	On	

Photography‘	to	photograph	people	is	to	violate	them,	by	seeing	them	as	they	never	see	themselves,	by	having	knowledge	of	them	that	they	can	

never	have;	it	turns	people	into	objects	that	can	be	symbolically	possessed.	Just	as	a	camera	is	a	sublimation	of	the	gun,	to	photograph	someone	

is	a	subliminal	murder	–	a	soft	murder,	appropriate	to	a	sad,	frightened	time.	(Sontag	1977,	P14)	This	indicates	that	Sontag	believes	that	

photographs	can	be	intrusive	and	that	once	an	image	is	captured	on	film	it	exists	in	its	own	right.	And	unlike	back	in	those	days,	film	could	be	

destroyed	or	stuffing	in	cupboard	in	a	cardboard	box	but	with	the	digital	and	social	media,	images	when	on	the	web	are	there	forever.		

To	take	a	photograph,	Sontag	writes,	‘is	to	appropriate	the	thing	photographed’	(Sontag	1977,P174)	The	appropriation,	the	stealing	without	

touching,	the	having	a	semblance	of	knowledge,	Sontag	likens	to	perversion.	It	can	be	seen	from	this	that	Sontag	believes	that	everything	can	be	

photographed	as	long	as	the	end	result	is	interesting,	nothing	else	really	matters.	My	opinion	is	that	Sally	Mann	falls	victim	to	this	concept,	

seeing	her	children	as	purely	artistic	objects,	encouraging	them	to	pose	in	such	a	way	as	she	thinks	of	the	composition	and	make	an	interesting	

photograph.	This	preference	for	creating	aesthetically	pleasing,	posed,	images	rather	than	capturing	the	natural	reality	of	childhood	is	one	of	the	

main	criticisms	of	her	work	and	an	area	I	am	very	aware	of	not	replicating.	Probably	I	am	also	influenced	due	to	the	child	abuse	I	have	seen	in	my	

profession.	

	

Self	growth	

I	have	been	intentionally	not	showing	what	comes	straight	out	of	a	camera,	they	are	created	from	ideas	to	finished	article.	What	I	have	found	is	

that	taking	a	photograph	of	a	person	as	a	portrait	not	doing	anything	is	about	them	and	a	picture	taken	of	something	happening	is	about	a	

moment	in	time,	and	it	is	those	moments	that	we	treasure	when	we	look	at	family	photographs	and	what	so	many	of	the	famous	paintings	are	

of.	They	are	of	moments	in	time,	which	someone	wanted	to	capture	for	whatever	reason	at	that	period	of	time.	It	is	hard	to	constantly	create	a	

body	of	work	that	is	not	just	re-photography	of	someone	else’s	work	which	is	where	anachronisms	comes	in.	
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My		images	are	about	creating	and	not	capturing	a	moment	in	time.	I	aim	to	continue	to	consolidate	my	practice	and	develop	more	consistency	

in	my	new	style.	I	am	creating	a	moment	that	I	want	to	reflect	a	current	issue	with	a	historic	twist	with	a	fun	element	and	a	look	that	makes	you	

question	its	validity.	I	do	however	very	often	shoot	from	hip	and	have	recognized	I	am	easily	distracted.	If	on	a	brief,	I	have	learnt	that	I	would	

need	to	stay	to	plan	and	focus	on	the	project	at	hand,	I	am	enjoying	the	fact	I	can	have	creative	control	and	go	where	my	imagination	takes	me.	

	

The	paintings	that	inspired	me	told	stories	of	what	was	happening	in	that	moment	and	it	was	what	I	wanted	to	replicate	in	my	photography	but	

as	time	has	gone	on	I	need	to	try	and	add	my	own	story	even	more.	But	reading	John	Bergers	book	Ways	of	seeing,	made	me	realise	my	current	

thoughts	on	producing	art	are	retrospective	and	hold	little	or	no	credibility	in	the	current	contemporary	market	something.	

	

Cecil	Beaton	

In	the	film	Cecil	Love(1)	he	mentions	that	he	preserves	the	fleeting	moment	while	others	want	the	labyrinth	of	the	chase.	I	see	that	as	a	

difference	between	editorial	photographers	and	portrait	photographers.	

He	started	by	taking	photographs	of	his	own	family	like	I	did.	And	then	moved	on	to	advertising	and	portraiture.	His	then	creative	side	could	

come	out	after	he	had	become	well	enough	known	to	be	given	the	trust	in	budgets	to	create	sets	for	his	imagination.	He	is	well	known	for	his	

nostalgic	view	on	things	but	it	didn’t	matter	what	genre	he	was	working	on,	it	was	always	recognized	that	it	was	his	work.	

In	the	film	My	Fair	Lady	he	was	highly	involved	in	the	costume	set	for	that	and	it	is	very	obvious	he	was	nostalgic	towards	the	Edwardian	look,	

but	like	my	current	work,	he	added	a	modern	twist	to	the	costumes	and	saw	it	all	as	a	way	of	escapism,	also	like	my	self.	My	photography	has	

been	not	only	escapism	from	my	pretty	stressful	work	fostering	children,	but	cathartic	from	my	own	traumatic	childhood.	
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Fig	6,	Beaton	1957,	My	Fair	Lady	

David	Bailey	said	in	that	film“	He	invented	the	Edwardian	and	gave	it	a	different	

look.”	I	haven’t	actually	messed	about	with	costumes	that	much	but	seeing	what	he	

did	to	my	fair	lady	costumes	has	inspired	me	to	be	a	little	more	adventurous.	Like	

myself	Cecil	was	self-taught,	rubbish	technically	but	like	myself	he	taught	himself	

what	techniques	he	needed	to	know	at	that	time.	He	staged	himself,	with	his	love	

of	dressing	up	like	myself.	I	like	the	way	he	isn’t	afraid	to	turn	things	on	their	head,	

away	from	where	they	are	meant	to	be.		

Cecil	said	“Beauty	is	where	you	see	it”	he	even	saw	beauty	in	the	war	years	with	his	

documentary	photography	and	is	probably	why	he	did	so	well	as	they	were	

different	to	what	every	one	else	was	producing	at	that	time,	and	some	of	the	

soldiers	were	actually	erotic	images,	probably	due	to	his	sexuality	and	desires	he	

was	feeling	at	that	time.	Like	myself,	it’s	not	the	world	as	he	saw	it,	it’s	the	world	as	

he	wanted	it	to	be.	I	continue	to	experiment	and	develop	myself	and	like	myself	he	

felt	the	older	he	got	the	harder	he	had	to	work.	Cecil	said	in	his	diaries				

“What	if	one	doesn’t	want	to	specialise?	

Be	daring.	Be	different.	Be	impractical.	Be	anything	that	will	insert	integrity	of	

purpose	on	imaginative	vision	against	the	play	it	safers,	the	slaves	of	the	ordinary.	

What	if	one	is	a	dreamer?’	
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Danielle	Van	Zadelhoff	

I	came	across	Danielle	at	the	Paris	Photo.	Some	of	her	images	made	me	stop	instead	of	the	constant	walking	and	not	seeing	that	I	was	doing.	I	

found	a	similarity	to	my	own	work,	in	that	the	Golden	age	masters	inspire	her	and	that	shows	in	her	portraits	

Fig	7.	Van-	Zadelhoff.	Madonna	with	Child	

On	her	website	she	says;	“I	am	interested	in	capturing	the	emotions,	the	feelings.	

What	I	find	most	important	in	my	work	as	a	Fine	Art	Photographer	,	but	also	in	the	

work	of	other	artists,		is	the	ability	to	be	honest	and	authentic,	make	the	

onlooker	believe	in	your	story.		Actually,	the	work	of	photographer	could	be	compared	

to	de	work	of	actor.	If	you’re	looking	at	a	good	theatre	performance,	you	don’t	

actually	try	to	figure	out	the	acting	techniques.	You	just	allow	the	actors	to	engage	

you	as	a	viewer	and	make	you	part	of	the	story.	This	way	you	no	longer	think	you’re	

sitting	in	theatre.	In	fact	good	actors	can	convince	you	that	what	happens	in	front	of	

your	eyes	is	real.	The	same	applies	to	the	photographers.	Unfortunately	–	ninety	per	

cent	of	the	images	that	I	see	–	do	not	make	me	believe.	I	look	at	it	and	think	to	

myself-		the	light	is	great,	the	model	is	great-		but	I	still	don’t	believe	a	thing	the	artist	

tried	to	“transfer”.		All	I	see	is	a	posed,	artificial	scene.”	
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“I	am	interested	in	capturing	the	emotions,	the	feelings.	What	I	find	most	important	in	my	work	as	a	Fine	Art	Photographer	,	but	also	in	the	work	

of	other	artists,		is	the	ability	to	be	honest	and	authentic,	make	the	onlooker	believe	in	your	story.		Actually,	the	work	of	photographer	could	be	

compared	to	de	work	of	actor.	If	you’re	looking	at	a	good	theatre	performance,	you	don’t	actually	try	to	figure	out	the	acting	techniques.	You	just	

allow	the	actors	to	engage	you	as	a	viewer	and	make	you	part	of	the	story.	This	way	you	no	longer	think	you’re	sitting	in	theatre.	In	fact	good	

actors	can	convince	you	that	what	happens	in	front	of	your	eyes	is	real.	The	same	applies	to	the	photographers.	Unfortunately	–	ninety	per	cent	

of	the	images	that	I	see	–	do	not	make	me	believe.	I	look	at	it	and	think	to	myself-		the	light	is	great,	the	model	is	great-		but	I	still	don’t	believe	a	

thing	the	artist	tried	to	“transfer”.		All	I	see	is	a	posed,	artificial	scene.”	

	

This	gave	me	huge	food	for	thought	in	my	last	module.	The	thought	the	last	thing	I	wanted	was	a	posed	artificial	scene,	but	I	actually	like	the	fact	

it	is	obviously	not	a	Dutch	masters	image.	Moving	forward	I	need	to	experiment	more	and	know	the	trick	is	going	to	be	learning	how	to	set	a	

scene,	mixing	old	with	new	and	being	aware	that	it	may	insult	the	viewer	if	it	is	a	touchy	subject?	

One	of	the	main	differences	Zadelhoff	and	myself	have	is	that	she	doesn’t	like	her	models	to	wear	makeup	and	doesn’t	use	Photoshop	as	she	

wants	things	to	look	natural.	The	downside	to	that,	with	the	modern	digital	age,	some	of	her	images	look	a	little	washed	out	and	not	like	the	

stunning	colours	in	old	masters	paintings.	I	attempted	this	in	some	images	in	my	last	module,	and	the	images	felt	naked.	They	spoke	but	I	didn’t	

feel	as	much	as	images	that	were	photo	shopped	to	say	what	I	wanted.	

	

Photography	as	a	medium	is	preeminent	suitable	to	record	and	preserve	images	of	people.	Nowadays	however,	the	concept	of	truth	in	

photography	is	questioned,	as	it	is	no	longer	just	a	medium	for	objective	documentation.	Photography	appears	in	different	forms	and	today	a	lot	

of	photographers	use	some	kind	of	technology	to	alter	the	appearance	of	their	photographs	and	present	it	as	accurate	records.	Manipulation	is	

trendy.	Not	just	photographers	use	techniques	and	methods	to	transform	their	photographs	to	accomplish	the	desired	results,	so	do	we,	for	

instance	by	transforming	our	own	appearances	on	our	iPhones	to	look	better	or	in	any	case,	different.		
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Fig.8	Sherman	2008	Society	

I	believe	my	photography	instills	that	sense	of	nostalgia	with	a	twist.	It	can	and	does	instill	emotion	at	a	first	glance	but	goes	on	to	make	you	

want	to	see	more.		

In	her	book	Photography:	A	Critical	Introduction,	Liz	Wells	gives	a	clear	overview	of	a	few	

of	these	approaches	and	emphasizes	that	in	most	of	these	approaches	the	reading	of	

photographic	images	is	of	importance,	only	after	that	follows	the	making.	(Wells	

2004,P3)When	photographers	are	dealing	with	the	visualization	of	cultural	identity	in	

their	photographs	it	is	both	about	the	reading	and	the	making	since	the	reading	is	

influenced	by	the	making.	This	can	also	be	influenced	by	arrangement	techniques,	but	it	

is	important	to	explore	what	ideas	and	practices	possibly	have	impact	on	contemporary	

photographers	and	can	lead	to	the	desire	of	arranging.		

The	work	of	famous	American	photographer	Cindy	Sherman	(1954)	for	instance,	also	

revolves	around	this	play	of	exaggeration.	In	a	way	she	created	postmodern	versions	of	

Sander’s	stereotypes.	In	most	of	her	photographs	she	depicts	herself	in	some	sort	of	

costume,	at	times	more	obvious	than	others.	For	instance,	she	made	a	series	of	society	

portraits	(fig.	6)	She	magnifies	certain	aspects,	stereotypes,	that	give	her	photographs	a	

way	more	sarcastic	undertone.	She	loves	to	use	the	use	of	dressing	up	in	her	images.	
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An	example	of	an	image	with	no	anachronism	compare	to	one	with	which	I	feel	is	a	much	more	secure	image	with	a	much	larger	impact.	

Fig	9,	Timms	2018	Bible	study	 			Fig	10,	Timms	2019	Cleopatra	at	Death	
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