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Background:	

When I started this MA I, at the time, thought I knew who I was as photographer and where I sat in the world of photography. I was making 

plenty of images liked by clients, albeit uninformed images, always creative in the studio newborns in buckets or period costume. I am self 

taught and used the web to teach me to pin point and found online help if I needed to know how to do something. I have always been drawn to 

the Dutch Masters era; the incredible paintings you see in museums and stately homes were where I was always inspired from. Images like 

The Night Watch (Fig 1) interest me, in that it may have been a selfie of Rembrandt, and what is he trying to say, the Painting has caused a lot 

of questions over the years and I feel this has helped me hugely within this MA as I have been able to adapt my styles with little technical 

difficulties but having a nostalgic take on things. In Platos Cave, Sontag said "It is a nostalgic time right now, and photographs actively promote 

nostalgia. Photography is an elegiac art, a twilight art. Most subjects photographed are, just by virtue of being photographed, touched with 

pathos. All photographs are memento mori. To take photograph is to participate in another person's mortality, vulnerability, mutability. 

Precisely by slicing out this moment and freezing it, all photographs testify to time's relentless melt. (Sontag 2014, p15)  

Fig 1,Rembrandt 1647 The Night Watch 
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Fig 2. Timms 2018, The Pauper Child 

My work always has people in it and I have noticed although I do 

take photographs of other things like landscape they do not give me 

the stories I like to tell and over the last year or so whilst doing the 

MA, I have developed my story telling. Having realised quite early on 

that my images were quite empty in story being mainly portraits. I 

have worked at keeping the viewer for longer, wanting them to see 

the fun in my images too. In my Image The Pauper Child, although it 

is a very cute child, the story is pretty minimal and so I had to take it 

to another level. I began to add more props to create authenticity but 

also to engage the viewer longer. A lack of authentic props at time 

led me to add items that maybe shouldn’t have been there. And so 

began the development of my current style using anachronisms. So 

the work in essence is becoming more about evoking emotions 

rather than education. 
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Context	

My style however through contextualising has developed even further than I would have hoped. Caravaggio, Vermeer and 

Rembrandt figured heavily in my initial image research as those paintings where in great supply and where I kept getting drawn for 

inspiration. And although I do not wish to do re-photography. I did use costume or props as inspiration for me to tell my own version of 

a story. 

Fig 3. Rembrandt c1629, The Artist In The Studio 
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Fig.4. Timms 2018 The Empty Mind 

 “Publicity is, in essence, nostalgic. It has to sell the past to the future. It cannot itself supply the standards of its own claims. And so all 

its references to quality are bound to be retrospective and traditional. It would lack both confidence and credibility if it used a strictly 

contemporary language.” (Berger 1972,P139) In most things we do we look to the past so I feel It gave me permission to keep 

reverting back there. 

I always have been and probably always will be attracted 

to the notion of nostalgic photography. Its one of the 

main reasons I picked up a camera in the first place. I do 

struggle to find an audience for historical nostalgic 

photography but have decided to continue doing what I 

enjoy to do. I have looked into reasons why I invite oil 

paintings so much into my current practice and it always 

comes back to nostalgia. In John Berger “ Ways of Seeing” 

he talks about publicity and how modern images very 

often link back to old paintings. 
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INFLUENCES .	

I have looked to more modern photographers and painters to bring my work current like Sally Man and Danielle Van-Zadelhoff. That 

doesn’t mean I have lost the desire to have a vintage or historical aesthetic as I haven’t. But I have enjoyed experimenting with 

mixing modern twists and anachronisms with historical in my images. My aim at all times is to engage the viewer in a beauty or 

history, but without the use of authentic props for me it is hard to do. 

With Mann however, the conflict within me is huge as 

I actually do love some of her work. 

Some viewers might argue that her work is scattered with 

sexual connotations, nudity was clearly an accepted and 

natural part of Mann’s home that the child is naked 

makes some viewers uncomfortable and challenges their 

thoughts on what is ethically acceptable. 

Fig. 5, Mann The Perfect Tomato 
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Susan Sontag states in the book On Photography‘ to photograph people is to violate them, by seeing them as they never see themselves, 

by having knowledge of them that they can never have; it turns people into objects that can be symbolically possessed. Just as a camera 

is a sublimation of the gun, to photograph someone is a subliminal murder – a soft murder, appropriate to a sad, frightened time. 

(Sontag 1977, P14) This indicates that Sontag believes that photographs can be intrusive and that once an image is captured on film it 

exists in its own right. And unlike back in those days, film could be destroyed or stuffing in cupboard in a cardboard box but with the 

digital and social media, images when on the web are there forever. 

To take a photograph, Sontag writes, ‘is to appropriate the thing photographed’ (Sontag 1977,P174) The appropriation, the stealing 

without touching, the having a semblance of knowledge, Sontag likens to perversion. It can be seen from this that Sontag believes that 

everything can be photographed as long as the end result is interesting, nothing else really matters. My opinion is that Sally Mann falls 

victim to this concept, seeing her children as purely artistic objects, encouraging them to pose in such a way as she thinks of the 

composition and make an interesting photograph. This preference for creating aesthetically pleasing, posed, images rather than 

capturing the natural reality of childhood is one of the main criticisms of her work and an area I am very aware of not replicating. 

Probably I am also influenced due to the child abuse I have seen in my profession. 
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Fig.8 Sherman 2008 Society 

In her book Photography: A Critical Introduction, Liz Wells gives a clear overview of a 
few of these approaches and emphasizes that in most of these approaches the reading of 
photographic images is of importance, only after that follows the making. (Wells 
2004,P3)When photographers are dealing with the visualization of cultural identity in 
their photographs it is both about the reading and the making since the reading is 
influenced by the making. This can also be influenced by arrangement techniques, but it 
is important to explore what ideas and practices possibly have impact on contemporary 
photographers and can lead to the desire of arranging. 

The work of famous American photographer Cindy Sherman (1954) for instance, also 
revolves around this play of exaggeration. In a way she created postmodern versions of 
Sander’s stereotypes. In most of her photographs she depicts herself in some sort of 
costume, at times more obvious than others. For instance, she made a series of society 
portraits (fig. 6)  

She magnifies certain aspects, stereotypes, that give her photographs a way more 
sarcastic undertone. She loves to use the use of dressing up in her images. 
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Self	Growth	

Cecil	Beaton	

I have been intentionally not showing what comes straight out of a camera, they are created from ideas to finished 

article. What I have found is that taking a photograph of a person as a portrait not doing anything is about them and a 

picture taken of something happening is about a moment in time, and it is those moments that we treasure when we 

look at family photographs and what so many of the famous paintings are of. They are of moments in time, which 

someone wanted to capture for whatever reason at that period of time. It is hard to constantly create a body of work 

that is not just re-photography of someone else’s work as most things have been done before, so I always aim to be 

authentic.

In the film Cecil Love(1) he mentions that he preserves the fleeting moment while others want the labyrinth of the 

chase. I see that as a difference between editorial photographers and portrait photographers. 
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Fig 6, Beaton 1957, My Fair Lady 

Cecil said in his diaries 

“What	if	one	doesn’t	want	to	specialise?	

Be	daring.	Be	different.	Be	impractical.	Be	anything	that	will	insert	integrity	of	

purpose	on	imaginative	vision	against	the	play	it	safers,	the	slaves	of	the	

ordinary.	What	if	one	is	a	dreamer?’	

I really relate to this as I am a real dreamer, and can think of ideas for shoots very easily, 

but it can also be a curse as I am easily distracted. One of my main targets is to not allow 

myself to deviate from the plans I am doing in my FMP.
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The	plan	

The	Budget	

The plan during this module is to take photographs. I don’t want to get to hung up in writing. I know I want to have a final 

exhibition of some idea and along the way know I will be looking into banner advertising, social media presence, printing  a 

book and possibly a zine to accompany it. I have attached a diary of a sample plan of action. But as the next month progresses 

and I get the exhibition space booked I will be able to more firm on dates in the diary for when things are required by. I intend 

to shoot in Lincolnshire using headlines from past and current issues. I also intend to finish a project I was inspired to do by 

Ed Rushcha involving records. As well as do work with Limbless veterans.

It is yet to be fully known as styles of print, frames or books costs are developed. But will be funded by myself so costs kept to 

a minimum. I will attempt a fund page, but historically these have not been very good for me.  Appendix 1

Item Price Where Notes 

Exhibition £500 Lincolnshire Venue to be chosen 

Brochures £100 Research Price Dependant on quality 

and quantity 

Leaflets £60 Research Handouts 

Cards £40 Research Postcards 

Book £45 Poss Blurb Full MA contents 

Incidentals £50 Coffees/food 

Fuel £150 Lincolnshire 

Banners £200 Research 

Printing £300 Research 

Framing £500 Research 
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Tom	Hunter 

Thought of ideas and then looked for old paintings he could link them to. Hunter is adamant that the intent of his pictures 

remains the same as for the original light-drenched Possession Order.. Vermeer, who hardly ever left Delft, and who 

painted his own friends and neighbours and made them universal with his use of light, seemed absolutely right for his 

exhibition, it is harder to see how other inspirations, fit Hunter's project. 

There is something uncomfortably stagey in this respect about, say, For Batter or Worse, a wedding fight outside 

Hackney Town Hall between family groups of redheaded Irish and Vietnamese locals, which is asked to be reminiscent of 

Di Cosimo's The Fight between the Lapiths and the Centaurs. It's too much of a put-up job. The picture offers neither 

emotional documentary nor clever art history but he got away with it. I feel my images will look intentional but until I 

experiment I am unsure what I will favour. It is these kind of headlines I will be seeking out over the next few weeks to 

create my version of those scenes over the next six months, the decision on whether to add anachronisms is still to be 

made
 

Clèmentine	Schneidermann	

Resources	

Very recently introduced to her work I see that I can relate to the use of children in her images and I will look 

at introduction external spaces in Lincolnshire into my work with children. 

I currently use Nikon d750 and an array of lenses and flashes, it’s a go to camera of mine. However during the 

Falmouth F2F I really enjoyed using the 5 x 8 and so I am looking at local photography clubs to see if anyone have 

access to one I can borrow. I have a studio but aim to use outside space.
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I have a variety of lenses but depending on what I am shooting will depend on what lens I use. I intend to use minimal 

post production on this body of work, just maybe a tweak or two for aesthetic reasons including cropping, but I aim to get 

as much right in the camera as possible.  I have mobile lighting which will be experimented with. 

Audience	and	Ethics	

This body of work is going to be aimed at a broad selection of general public of Lincolnshire and hopefully will encourage 

all minority groups too as I will do my best to take that into consideration. Photography theory states that when a 

photographer captures their subject, the world only sees the image through the photographer’s eyes rather than through 

the eyes and life of the subject. 

In the UK, there are no laws prohibiting photographers from capturing images of people on the street. In this 

scenario, common sense must be exercised and your subject should know that your intent and the purpose of this 

project also. This way, you learn more about your photo’s main feature. Be accurate and comprehensive in the 

representation of subjects. 

While photographing subjects I will not intentionally contribute to, alter, or seek to alter or influence events. 

I intend to be very aware of ethics while I go about my work, not using plagiarised ideas even though I am inspired. I 

intend to keep manipulation to a minimum and try to produce images that are not heavily edited. 

I will take into consideration the ethics of sensitive subjects and how this impacts my images, which I will record in my 

CRJ. And when using either adults or minors making sure they are aware what will happen with the images and gaining 

full consents and releases. 
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Bringing	it	to	life. 

Overview	

The exhibition will be two-fold, it will have a leader of some of the images as a teaser on large billboards. 

advertising the exhibitions gallery well before the event. As the exhibitor, I will provide both A4 and A3 posters to the 

venue at least one month before the event. There will be an accompanying exhibition 

guide, souvenir postcard, and business cards all linked to the images in the exhibit available to all visitors. Each of these 

I will design and order in at least two months prior to the event. Invitations for the Private viewing will 

also be ordered at this time. 

I will look at costs of printing a booklet which is available as an Ebook. 

Online advertising of the event will begin in September 2018 across all social media 

Platforms that I use including my website, Twitter, Facebook and Instagram.  

The series of advertisements will run once a week until October to a targeted audience, when they will then become 

more frequent. Some of these social media posts will be boosted to achieve more views.  

It is my intent to issue a press release approximately 3 weeks prior to the exhibition.  

My images have been about creating and not capturing a moment in time. During the FMP I aim to continue to 

consolidate my practice and develop more consistency within using different techniques. I am creating a moment that I 

want to reflect a current issue or a past news headline within Lincolnshire but trying with a fun element and a look that 

makes you question its validity this is going to take some experimentation. I do however very often shoot from hip and 

have recognized I am easily distracted. If on a brief, I have learnt that I would need to stay to plan and focus on the 

project at hand, I am enjoying the fact I can have creative control and go where my imagination takes me. 
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Reading John Bergers book Ways of seeing, made me realise my current thoughts on producing art are retrospective 

and hold little or no credibility in the current contemporary market something. And so I am giving a more modern feel, 

not only in aesthetic but in relevance to current geographic issues. That of course goes without saying I need to be very 

aware of ethical and sensitive subjects. For example one of the issues locally is immigration so I will need to very aware 

of upsetting people and need to experiment in how I portray what I want to portray in the final image. 



LI S T  O F  FI G U R E S 

• Figure 1 - Rembrandt 1647 The Night Watch

• Figure 2 - Timms 2018, The Pauper Child

• Figure 3 - Rembrandt 1629, The Artist In The Studio

• Figure 4 - Timms 2018, The Empty Mind

• Figure 5 - Mann The Perfect Tomato

• Figure 6 - Beaton 1957, My Fair Lady

• Figure 8 - Sherman 2008, Society Collection

• Figure 9 - Timms 2018, Bible Study

• Figure 10- Timms 2019, Cleopatra at Death

Figure 2 Available http://www.rembrandtpainting.net/rmbrndt_1620-35/artist_in_studio.htm accessed 6 April 2019 

Figure 4 Available https://www.thecut.com/2014/10/everything-you-need-to-know-about-cecil-beaton/slideshow/2014/10/13/cecil_beaton/ 

accessed 6 April 2019 

Figure 5 Available https://www.lensculture.com/danielle-van-zadelhoff Accessed 6 April 2019 

Figure 6 Available https://blogs.mprnews.org/state-of-the-arts/2012/11/cindy-sherman-decades-of-disguise/ Accessed 6 April 2019 
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June 2019 
Wk Monday Tuesday Wednesday Thursday Friday Saturday Sunday 

22 

27 28 29 30 31 1 2 

SHOOT 

23 

3 4 5 6 7 8 9 

PechaKucha Request Models 
SHOOT 

24 

10 11 12 13 14 15 16 

Tutorial Wendy 
Research  

clementine 
schneidermann 

Online venue  research 
CRJ Location Scouting 

25 

17 18 19 20 21 22 23 

Peer chat FMP Proposal         FMP Proposal FMP Proposal CRJ FMP Proposal FMP Proposal 

26 

24 25 26 27 28 29 30 

FMP Proposal 
complete 

Peer Tutorial 

Lecture Location scouting 
CRJ 
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July 2019 
Wk Monday Tuesday Wednesday Thursday Friday Saturday Sunday 

27 

1 2 3 4 5 6 7 

Peer Tutorial Exhibition venue 
reviews 

Exhibition venue 
reviews 

CRJ Practice Shoot Edit 

28 

8 9 10 11 12 13 14 

Book exhibition space 

Peer Tutorial 

Design 
Posters/brochures/ 

cards 

Design 
Posters/brochures/ 

cards 

CRJ 

29 

15 16 17 18 19 20 21 

Peer Tutorial 

1-1 tutorial

Design
Posters/brochures/ 

cards 

Design 
Posters/brochures/ 

cards 

CRJ 
Practice Shoot 

30 

22 23 24 25 26 27 28 

Peer Tutorial 
Research Printers 

Paul Clements Tutorial 

Research 

CRJ 

31 

29 30 31 1 2 3 4 

Peer Tutorial 
Research Banners and 

advertising 
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August 2019 
Wk Monday Tuesday Wednesday Thursday Friday Saturday Sunday 

31 

29 30 31 1 2 3 4 
Shooting 

CRJ 

Review shoot 

32 

5 6 7 8 9 10 11 
Peer Tutorial Research Book Planning 

CRJ 

33 

12 13 14 15 16 17 18 
Stella Tutorial Design cards 

CRJ 

34 

19 20 21 22 23 24 25 
Thailand Thailand Thailand Thailand 

35 

26 27 28 29 30 31 1 
August Bank Holiday 

Thailand 
Thailand Thailand Thailand Thailand Thailand Thailand 
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September 2019 
Wk Monday Tuesday Wednesday Thursday Friday Saturday Sunday 

35 

26 27 28 29 30 31 1 
Thailand 

36 

2 3 4 5 6 7 8 
Thailand Thailand Thailand Thailand CRJ 

Planning schedule 
Research 

37 

9 10 11 12 13 14 15 
Research Book Planning 

research 
CRJ Shoot Review shoot 

38 

16 17 18 19 20 21 22 
Research Brochure design Shoot CRJ 

39 

23 24 25 26 27 28 29 
Confirm model 

releases  
Research Design framing Exhibition layout 

40 

30 1 2 3 4 5 6 
Plan exhibit Risk 

assessment 
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October 2019 
Wk Monday Tuesday Wednesday Thursday Friday Saturday Sunday 

40 

30 1 2 3 4 5 6 

Order Final print Book 
Order prints 

  Poster/Banner 
placement 

Social Media 
promotion 

CRJ 

41 

7 8 9 10 11 12 13 

Poster/Banner 
placement 

Social Media 
promotion 

CRJ  
Prints to framers 

42 

14 15 16 17 18 19 20 
Planning exhibition 

Poster/Banner 
placement 

Social Media 
promotion 

CRJ 

43 

21 22 23 24 25 26 27 

Poster/Banner 
placement 

Social Media 
promotion 

CRJ 

44 

28 29 30 31 1 2 3 
Social media 

promotion 
Social media 

promotion Social Media 
promotion 
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November 2019 
Wk Monday Tuesday Wednesday Thursday Friday Saturday Sunday 

44 

28 29 30 31 1 2 3 
Install 

Exhibition 

45 

4 5 6 7 8 9 10 
Exhibition Exhibition Exhibition Exhibition Exhibition Exhibition Exhibition Close 

46 

11 12 13 14 15 16 17 
Begin Final write up on 

exibition CRJ 

47 

18 19 20 21 22 23 24 

CRJ 
CRP 

CRJ 
CRP 

CRJ 
CRP 

CRJ 
CRP 

CRJ 
CRP 

48 

25 26 27 28 29 30 1 

CRJ 
CRP 

CRJ 
CRP 

CRJ 
CRP 

CRP CRP CRP 
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December 2019 
Wk Monday Tuesday Wednesday Thursday Friday Saturday Sunday 

48 

25 26 27 28 29 30 1 

49 

2 3 4 5 6 7 8 

CRP CRP CRP CRP CRP CRP CRP 

50 

9 10 11 12 13 14 15 

CRP CRP CRP CRP CRP 
CRJ 

CRJ CRJ 

51 

16 17 18 19 20 21 22 

Assignment 
submissions deadline 

52 

23 24 25 26 27 28 29 
Christmas Day Boxing Day 

1 

30 31 1 2 3 4 5 
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Photography	Risk	Assessment	form	

Please	read	the	Risk	Assessment	Guidelines	before	completing	this	form	which	contains	further	resources,	available	
from	The	Photography	Centre.		

Photographer’s	Name:	 Gail Timms Date(s)	of	
Shoot:	

Various 

Assistants’	Names:	
Module	Leader:	 Wendy McMurdo 

Location:	 Various Locations 

Description	of	work:	 Photography 

Persons	at	Risk				Identify	all	those	at	risk

Technical	Staff:	 Academic	Staff:	 Students:	 Admin	Staff:	 Canteen	Staff:	
Contractors:	 General	Public:	 ✔ Visitors:	 ✔ Estates	Staff:	 Library	Staff:	
Cleaning	Staff:	 Emergency	Personnel:	

Other:	 Models Especially	at	risk:	

Check	list	
Equipment✔	 Flash/tungsten✔	 Stands/tripods✔	 Hot	lights✔	 Smoke	machine/fire	

Flammable	materials	 Risk	of	Fire	 Welfare	of	Assistant	 Welfare	of	model✔	 Working	at	Heights	

Location		✔	 Transport	to	location	✔	 Parking		✔	 Vehicles/traffic✔	 Weather	conditions✔	

Public		✔	 Confined	spaces	 Derelict	Buildings✔	 Animals	 Children		✔	

Tides		✔	 Compressed	Gasses	 Water	 Noise	 Chemicals	

PRIMARY	RISK	ASSESSMENT		
Example	

HAZARD	
What	kind	of	hazards	are	there	at	the	site	or	in	your	task?	

i.e.	Light	stand

RISK	OF	

What	risks	do	those	hazards	
create?		

i.e.	Light	stand	falling	over

CONTROL	
MEASURE		

How	are	you	going	to	minimise	the	risk	associated	with	the	hazards	you’ve	identified?	

i.e.	weigh	down	light	stand	with	sandbags

Please	continue	your	risk	assessment,	adding	additional	pages	as	necessary.	
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On	site	risk	assessment:		these	are	control	measures	that	arose	on	your	shoot	
Risks will be assessed as locations are decided. 

Emergency	Information	and	Procedures	
Phone	 Charged	mobile	phone	with	full	signal	/	Nearest	Payphone	/	Landline✔	
Medical	Expertise	 Are	you	or	a	member	of	your	team	First	Aid	qualified?	Do	you	know	where	

the	nearest	one	is?	✔	
Emergency	Procedure	 In	the	event	of	an	emergency	dial	999	or	112	ensure	that	you	or	someone	

with	you	can	accurately	describe	where	you	are	(ideally	nearest	postcode) ✔	
Medical	Treatment	 Nearest	hospital	to	location✔	

Evacuation	procedures	 Ambulance	can	evacuate	from	main	road.	
Incident/accident	reporting	 All	incidents	or	accidents	should	be	reported	to	tutor	at	Falmouth	University✔	

Assessment	carried	out	by	
• I	 have	 ensured	 that	 I	 have	 reviewed	 the	 hazards	 and	 risks	 associated	with	 this	 project	 and	 taken
necessary	steps	to	remove	hazards	where	possible	or	reduced	the	risks	associated	with	the	remaining
hazards	to	a	minimum.
• I	have	recorded	the	main	hazards,	risks	and	control	measures	in	this	document.
• I	have	ensured	that	those	working	with	me	have	been	briefed	on	the	nature	of	the	tasks	they	are	to
perform,	and	are	aware	of	the	hazards	associated	with	the	task	and	the	measures	in	place	to	reduce	the	risks
associated	with	those	hazards.	(if	applicable)
• I	will	continually	assess	hazards	and	risks	‘live’	on	site	to	ensure	that	nothing	has	been	overlooked	or
has	changed	since	initial	assessment.

Signed:	Gail Timms Date:	

Assessment	reviewed	by	
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HAZARD	

Tripod 

RISK	OF	

Triping 

CONTROL	
MEASURE	

Ensure it is visible and warn people 

HAZARD	 RISK	OF	

CONTROL	
MEASURE	

HAZARD	 RISK	OF	

CONTROL	
MEASURE	

HAZARD	 RISK	OF	

CONTROL	
MEASURE	

HAZARD	 RISK	OF	

CONTROL	
MEASURE	

HAZARD	 RISK	OF	

CONTROL	
MEASURE	
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